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At Carl Hansen & Søn, we believe that iconic design
springs from a creative interplay of form, function,
natural materials and craftsmanship of the highest 
calibre. Since 1908, we have dedicated ourselves to 
the creation of outstanding design products bringing 
visionary ideas to life.

Now, we invite you to dive into our complete collection 
of iconic works by renowned Danish mid-century 
masters as well as contemporary visionaries who all 
conceive design concepts that are relevant today and 
in the future.
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SINCE 1908, CARL HANSEN & SØN HAS 
PLAYED AN INTEGRAL ROLE IN PASSING ON 
THE LEGACY OF INNOVATIVE, CONSIDERED 
DESIGN TO THE NEXT GENERATION. PLACING 
OUR HERITAGE OF CRAFT IN THE HANDS OF 
VISIONARIES HAS BECOME THE RED THREAD 
THROUGHOUT OUR DESIGN DNA. 

We continue to honour the founding fathers of Danish modernism, whose enduring and far-
reaching influence shapes contemporary visionaries, bridging our heritage from the past, into 
the future. From the simplistic yet exacting geometry of Kaare Klint’s early modern furniture that 
would guide a young Hans J. Wegner, to Rikke Frost and EOOS’s contemporary, organic shapes 
as updated iterations of the modernist design language, paving the way for new ways 
of imagining furniture. 

Nurturing relationships with designers has been key to Carl Hansen & Søn’s legacy since the 
very beginning in 1908. With one hand preserving traditional craftsmanship and a keen eye 
trained on shaping the future of design, we continue to collaborate with new and established 
designers, crafting furniture that creates a dialogue between the past, present, and future. 

FRONT-PAGE
CH24 Wishbone Chair
Wood: walnut oil. Paper cord: natural



4



Thinking back to my childhood, I clearly remember my grandfather, 

Carl Hansen, and his passion for the company he founded in 1908. When I 

was a kid, my grandfather’s workshop was my playground. It was a magical 

place: the sounds of working tools, people laughing, telling stories, and 

naturally the indulging scent of freshly cut wood.

  

One memory that stands out is watching Hans J. Wegner and a group 

of cabinetmakers working on a prototype: a new rocking chair. That day, I 

witnessed the great man in his right element: experimenting, collaborating, 

pushing boundaries. Throughout his life, Wegner believed that a design was 

never really finished. So, he kept improving his existing works until he felt they 

were ready. However, he was never completely satisfied. Just like Wegner, this 

passionate pursuit of excellence has always been at the heart and soul of 

Carl Hansen & Søn. 

  

A lot has changed since the days in my grandfather’s workshop. Today, 

we are using state of the art technology to complement the artisanal 

craftsmanship in ways my grandfather would never have imagined. The 

company has entered the global design stage, and our collection has grown 
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significantly, offering high-end furniture from a carefully curated group of 

designers such as Kaare Klint, Børge Mogensen, Bodil Kjær, Nanna Ditzel 

and many more. Furthermore, the collection now also offers an exclusive 

selection of accessories, lighting, and rugs completing the Carl Hansen & Søn 

experience.  

 

The pursuit of perfection, like the act of designing itself, is a journey that 

can never truly be finished. It is the work of generations. And it is the red 

thread that connects the past, present, and future of everything we do at 

Carl Hansen & Søn. 

  

I wish you a pleasant time browsing our collection of iconic designs.  

KNUD ERIK HANSEN, CEO AND THIRD GENERATION OWNER
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ALL DESIGNERS AND THEIR WORK ARE 
UNITED BY THE POWERFUL IDEA THAT 
MODERN DESIGN CAN ENHANCE THE HUMAN 
EXPERIENCE. WE INVITE YOU TO EXPLORE 
OUR COLLECTION THAT SHAPES SPACES 
– INDOOR AND OUTDOOR – WITH DANISH 
CRAFTSMANSHIP, TIMELESS ELEGANCE AND
FUNCTIONALITY.

BØRGE MOGENSEN
The democratic furniture designs of Børge Mogensen (1914-1972) 
represent a subtle aesthetic with emphasis on strong constructions 
and lasting materials that act as decoration. Mogensen insisted on 
designing furniture that placed humans at the center, and that could 
adapt to people’s changing needs throughout a lifetime.
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Our story began in 1908 when Danish cabinetmaker Carl Hansen opened a small furniture 
workshop on the island of Funen. Over the years, the success of our family business has 
depended on two core principles: an uncompromising commitment to traditional craftsmanship 
and alliances with exceptional designers who continually define the concept of modern design.

For over 110 years, we have specialised in bringing visionary design concepts to life. Our long-
standing goal passed down through generations of the Hansen family remains to gather the best 
modern furniture designs under one roof and to share these icons with the world.

We continue to emphasise the importance of balancing classic craftsmanship with innovative 
modern technology, establishing new relationships with the families of designers from the 20th 
century and elevating the work of new talent. 

HANS J. WEGNER
Renowned for his playful shapes, great insight into craftsmanship and 
uncompromising approach to functionality, Hans J. Wegner’s (1914-
2007) never-ending curiosity about natural materials, deep respect for 
the nature and inherent potential of wood fueled him throughout his 
entire career.
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ARNE JACOBSEN
One of Denmark’s best-known architects, Arne Jacobsen (1902-
1971), has become synonymous with modernism throughout 
the world. Striving for an ideal balance of organic simplicity and 
functionalism, his precise yet expressive aesthetic continues to 
excite design enthusiasts to this day.  

VILHELM LAURITZEN
With the aim to design playful spaces and organic shapes that could 
surprise and please his audience at the same time, Vilhelm Lauritzen 
(1894-1984) often worked on creating an all-encompassing work of art 
in which he could express his ideas of both the interior and the exterior 
in a single, organic concept.  

RIKKE FROST
Danish designer Rikke Frost (b. 1973) is guided 
by her manifest “Minimal, Magical, Mindful”, 
which creates the red thread in all her works. 
Known for combining various craft traditions 
and types of materials, her portfolio of 
contemporary designs utilises the past to lead 
us into future.  
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BODIL KJÆR
Focusing on the construction of furniture 
from a functional, economic, and aesthetic 
perspective - always in interplay with modern 
architecture, Bodil Kjær (b. 1932) aims to 
create “architectural elements” that adapt to 
the changing needs of people.

KAARE KLINT
As a pioneer of functionalism, Kaare Klint (1888-1954) 
emphasised the study of proportions, analysing the 
dimensions of the human body with the purpose to refine the 
functionality of his furniture designs. Throughout his career, 
Klint kept refining his design approach based on mathematics 
and geometry rather than feelings and looks. 

EOOS
The designs of EOOS (est. 1995) derive from their 
Poetical Analysis® approach; a unique process that 
focuses on myths, rituals, and intuitive expressions, as a 
research tool to solve complex design challenges. With 
their poetical starting point, EOOS strives to design 
furniture that reacts with an open mind to the users’ 
evolving needs and wants.
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CH36 Chair, CH37 Chair, CH44 Lounge Chair, CH45 Rocking Chair, CH53 Footstool
Wood: oak oil. Paper cord: natural
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A piece of 
minimalism

Hans J. Wegner designed the stackable CH20 Elbow Chair in 1956. After crafting two prototypes, he set 
the production-intensive chair design aside in his archives, where it remained for nearly half a century. 
The Elbow Chair’s characteristic steam-bent backrest is crafted from a single piece of solid wood. The 
chair’s unique rail construction under the seat in form-pressed veneer adds optimal stability with a light 
and floating expression above the legs.

1956Hans J. Wegner

CH20 ELBOW CHAIR

CH20 Elbow Chair
Wood: oak oil. Upholstery: Sif 90
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The beauty of 
natural materials

1950 Hans J. Wegner

CH23 CHAIR

The CH23 Chair was one of the first chairs Hans J. Wegner designed for Carl Hansen & Søn in 1950, as 
one of the First Master Pieces including the CH22 Lounge Chair, the CH24 Wishbone Chair, the CH25 
Lounge Chair, and the CH26 Chair. The pieces were unique and set new standards for modern furniture 
design with their artistic expression and ergonomic forms. Although the CH23 chair may appear 
uncomplicated at first glance, it incorporates many fine, sophisticated details, among them the elegant 
cruciform cover caps in the backrest, a unique hand woven seat and arched rear legs that ensure 
optimal stability.

CH23 Chair
Wood: oak soap. Paper cord: natural
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1950Hans J. Wegner

CH24 WISHBONE CHAIR

CH24 Wishbone Chair
Wood: oak soap. Paper cord: natural
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The essence of 
modern Danish 
design

Hans J. Wegner designed the first model of the CH24 Wishbone Chair exclusively for Carl Hansen & Søn 
in 1949. With a form that is uniquely its own, the iconic Wishbone Chair by Wegner holds a special place 
in the world of modern design. 

When developing the CH24, Wegner experimented with combining the back- and armrest into a single 
piece. To give stability to the steam-bent top and ensure comfortable support, Wegner developed the 
characteristic Y-shaped back that the Wishbone Chair is named after. More than 100 steps are required 
to manufacture each Wishbone Chair, most of which are carried out by hand. The hand woven seat 
alone takes a skilled craftsman about one hour to create using approximately 120 metres of paper cord, 
the impressive durability of which makes the chair strong and long-lasting. The Wishbone Chair offers 
comfort and stability as well as satisfying aesthetic desires for distinctive, elegant form.

CH24 Wishbone Chair
Wood: mahogany oil. walnut oil. Paper cord: natural
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1950Hans J. Wegner

CH26 CHAIR

The CH26 Chair by Wegner was put into production by Carl Hansen & Søn in close collaboration with 
the Hans J. Wegner Design Studio and in exact accordance with Wegner’s original working drawing. The 
chair is part of the First Master Pieces Wegner created for Carl Hansen & Søn. The first was the CH22 
Lounge Chair, while Wegner also created a design for translating the lounge chair’s form into a chair, 
the CH26. Yet he never actually manufactured a mock-up of the chair, and it remained unknown to the 
public for decades until 2016 when Carl Hansen & Søn brought the CH26 design to life.

CH26 Chair, CH337 Dining Table
Wood: walnut oil. Paper cord: natural
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1952 Hans J. Wegner

CH29 SAWBUCK CHAIR

Hans J. Wegner designed the CH29 Sawbuck Chair in 1952. His 
inspiration was drawn from the sawbucks and sawhorses used by 
carpenters and woodcutters – he added upholstered comfort to 
ensure a unique touch. The seat is significantly wider at the front, 
and the curved back ingeniously enhances comfort in various sitting 
positions while providing a stylish expression.

Paying tribute 
to a traditional 
carpenter’s tool

CH29P Sawbuck Chair, CH006 Dining Table, BT1041 Calot Pendant
Wood: oak oil. Upholstery: Loke 7110
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1954Hans J. Wegner

CH30 CHAIR

Hans J. Wegner presented the CH30 Chair in 1954, and the harmonious design embodies his ongoing 
journey to design the perfect chair. A simple and stylish chair with excellent comfort, thanks to both the 
curved backrest and the oval seat – elements that made the chair popular when it was introduced in the 
mid-1950s. The oval backrest tilts slightly backwards to ensure ideal back support, the rear legs have an 
elegant, backwards sloping shape which ensures optimal stability, and the relatively wide form-pressed 
seat is padded with foam.

CH30P Chair, CH339 Dining Table, HJW38 Opala Pendant
Wood: walnut oil. Upholstery: Fiord 0422
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1957 Hans J. Wegner

CH33 CHAIR

Hans J. Wegner designed the CH33 Chair for Carl Hansen & Søn in 1957. The chair’s mode of expression 
clearly reflects Wegner’s personal approach to design. It is harmonious and with finely sculptured features. 
The chair is based on the idea of creating an attractive and sturdy chair with sensible ergonomics while 
maintaining a finer dimension in the wood where possible. Therefore, the tapered legs are thickest where 
they need to support load-bearing joints with the seat’s rails and become slender closest to the floor. 
The chair appears visually light with a clear division between the bearing – the wooden frame with sloping 
legs - and the supported elements in the form of the two plywood shell shapes.

CH33 Chair, CH23 Chair, CH327 Dining Table
Wood: walnut and oak oil
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1962Hans J. Wegner

CH36 CHAIR
CH37 CHAIR

Simplicity inspired by 
American Shaker furniture

Hans J. Wegner’s clean and straightforward CH36 and CH37 Chairs are as comfortable to sit in as 
they are beautiful. Simple, functional, and thoughtfully made, the chair demonstrates the influence of 
American Shaker furniture principles and craftsmanship had on Wegner’s aesthetic. The legs of the 
chaise taper slightly off towards the floor, creating an elegant appearance. The backrest is significantly 
more curved at the top than the bottom to enhance back support. The overall expression is completed 
with the frame and hand woven seat in a durable paper cord.

CH36 Chair, CH37 Chair, CH53 Footstool, CH006 Dining Table
Wood: oak oil. Paper cord: natural
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1985Hans J. Wegner

CH56 BAR STOOL
CH58 BAR STOOL

Simple and practical, the CH56 and CH58 Bar Stools, designed by Hans J. Wegner in 1985, combine 
solid wood, leather, and stainless steel to a beautiful effect. Decades later, it remains an ideal fit, creating 
an inviting spot with its soft, organic silhouette and comfortable leather-upholstered seat. The bar 
stools create a welcoming atmosphere with a clean look. The bar stool’s stable construction is well 
thought out regarding strength, and typical of Hans J. Wegner, it features legs that are thickest at the 
joint, with the ring narrowing towards the floor and the seat.

CH58 Bar Stool
Wood: oak oil. Upholstery: Thor 322. Footrest: stainless steel
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1955 Hans J. Wegner

CH88 CHAIR

An artful fusion of wood and steel, Hans J. Wegner’s versatile CH88 Chair, designed in 1955, epitomises 
his characteristically playful approach to design and materials. Although known for his work in wood 
throughout his career, Wegner often explored the potential of other materials. The CH88 Chair is a 
testament to his skill in this realm. The steel frame supports an oval wooden seat and a steam-bent 
backrest with elegantly upturned ends forming a natural resting place for the arms.

An artful fusion 
of wood and steel

CH88T Chair, CH327 Dining Table 
Wood: oak silver grey. Frame: black powder-coated steel
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1970Hans J. Wegner

CH111 CHAIR

The CH111 Chair, designed by Hans J. Wegner in 1970 alongside the 
elegant CH110 Desk, is a series of significant pieces of furniture with a 
frame in flat stainless steel. One of the striking features of the CH111’s 
shape is the rear leg, which has been twisted 90 degrees to fit in and 
thereby provide optimal support to the upholstered backrest. A more 
straightforward solution would have been to weld the armrest onto 
the extended rear leg, but Wegner never compromised on quality or 
aesthetics.

CH111 Chair, CH110 Desk, MO310 Table Lamp
Upholstery: Sif 90. Frame: brushed stainless steel
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1948 Hans J. Wegner

CH621 SWIVEL CHAIR

Industrial design 
with a poised, 
dynamic expression. 

One of a limited number of swivel chairs to emerge from Hans J. Wegner’s extensive portfolio, the CH621 
Swivel Chair is a coveted collector’s item. Designed in 1948, it displays an elegant balance of precise 
ergonomics and modern aesthetics. An agile, industrial design with a poised and dynamic expression, 
the CH621 Swivel Chair has been reimagined with contemporary proportions. A sleek, brushed stainless 
steel frame contrasts with an upholstered FSC™-certified oak seat, backrest and armrests. The chair is 
height-adjustable, replacing the original mechanism with a modern gas lift cylinder and lever. To comply 
with modern requirements, the base has been modified with five stainless steel castors instead of the 
original four. 

CH621 Swivel Chair, HJW03 Opala Floor Lamp Midi, CH110 Desk
Wood: oak oil. Upholstery: Sif90. Frame: stainless steel
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1950Børge Mogensen

BM1106 HUNTSMAN CHAIR

The BM1106 Huntsman Chair, which Børge Mogensen designed for the 1950s Copenhagen 
Cabinetmakers’ Guild Exhibition, became representative of Danish furniture design and the era known 
today as Danish Modern due to its simple form and organic materials. The chair was originally made 
of smoked oak and saddle leather - two of Børge Mogensen’s preferred materials. Saddle leather was 
a new material in Mogensen’s career and made its mark, leading to a more robust expression in his 
designs. The Huntsman Chair was originally designed for a specific environment - the hunting cabin - 
with an inviting elegance due to its angled legs and slender design.

Renowned for 
subtlety and 
strong structures

BM1106 Huntsman Chair, BM1160 Hunting Table, BT1001 Pendant No 1
Wood: walnut oil. Upholstery: saddle leather cognac
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2019
2015

EOOS

E004 EMBRACE CHAIR
E005 EMBRACE CHAIR WITH ARMREST

The result of Carl Hansen & Søn’s first collaboration with EOOS in 2015 was the Embrace Chair with 
armrest, later complemented by the Embrace Chair. The Embrace Chairs unite the Austrian design 
trio’s strong sense of modern aesthetics with Carl Hansen & Søn’s century-old tradition of quality 
craftsmanship and outstanding comfort. EOOS paired soft, modern upholstery with a solid wood frame 
to achieve a precise yet relaxed expression. The wooden structure is continuous, with the legs as an 
essential element of the overall silhouette rather than appendages to the upholstered upper section. The 
back of the frame, composed of three pieces assembled in classic finger joints, is especially striking. The 
soft cushion embraces the wooden structure and appears to float within the frame. 

EOO5 Armchair, EO20 Table, MO330 Pendant
Wood: oak white oil. Upholstery: Clara 144. Edging strip: white
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2021EOOS

E006 EMBRACE BAR STOOL
E007 EMBRACE BAR STOOL

A strong sense of modern aesthetics and a tradition for quality 
craftsmanship. Optimal seating comfort meets elegant lightness on 
the E006/E007 Embrace Bar Stool, designed for Carl Hansen & Søn 
by renowned Austrian design trio EOOS. Addressing the need to sit 
on a bar stool for longer periods, the flexible and dynamic design 
encourages movement without compromising comfort. Here, soft, 
relaxed upholstery interacts with the precise, simple wooden frame, 
integral to the chair’s expression.

Skilfully sculpted 
organic and soft 
materials

EOO6 Embrace Bar Stool, BT1001 Pendant No. 1
Wood: oak white oil. Upholstery: Crisp 403. Edging strip: black. Footrest: stainless steel
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1938 Frits Henningsen

FH38 WINDSOR CHAIR

The FH38 Windsor Chair, created by the Danish architect and cabinetmaker Frits Henningsen in 1938, 
is a distinguished example of traditional craftsmanship refined over centuries. The Windsor Chair is as 
topical today as when its archetype came into being some 300 years ago in Buckinghamshire, England. 
Henningsen’s version of the Windsor Chair is a high-backed solid oak chair that hides many artisanal 
challenges, as many different carpentry techniques have been used. Making the chair thus requires 
the skills of an experienced joiner, highlighting the fact that Henningsen himself was a carpenter and a 
designer who explored the possibilities of the materials. 

A comforting 
classic 

FH38 Windsor Chair, BM1160 Hunting Table
Wood: oak oil
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1927-1933Kaare Klint

RED CHAIR SERIES 

KK37581 The Red Armchair, KK87830 Propeller Stool, OW224 Rungstedlund Dining Table, BM0488L Table Bench, MO310 Table Lamp 
Wood: oak soap. Upholstery: Sif 95
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A classic series 
designed for a 
higher purpose

The chairs Kaare Klint designed between 1927 and 1933 won international acclaim for their prominent 
roles at the Danish Museum of Art and Design and the Danish Pavilion at the Barcelona International 
Exposition. A classic series designed for a higher purpose – to withstand the test of time in support 
of prime ministers and politicians. Klint firmly believed that long-existing archetypes could and should 
inform contemporary design. 

In designing his Red Chair Series, he carefully studied several English chair designs, including the 
Chippendale, combining elements to create a new construction with a modern expression and excellent 
support. The Large Red Chair, the first in the series, was designed for the new Danish Museum of Art 
and Design lecture hall in central Copenhagen and shown at the Danish Pavilion at the 1929 Barcelona 
International Exposition. Klint then designed the Large Red Chair with Armrests for Danish Prime 
Minister Thorvald Stauning’s office at the Christiansborg Palace.

KK47510 The Red Chair
Wood: oak soap. Upholstery: Sif 90
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1914Kaare Klint

KK96620 FAABORG CHAIR

Kaare Klint created his iconic KK96620 Faaborg Chair in 1914 and presented the design to the public at 
the inauguration of the Danish Faaborg Museum in 1915. The young Klint meticulously considered every 
aspect of the Faaborg Chair to ensure it fulfiled its intended function. He arrived at a light and portable 
solution that allowed museum visitors to position the chair in front of artworks they wished to study in 
greater detail. The chair’s simple design and the unity between its structure, materials, and function set 
it apart from its predecessors while showcasing Klint’s traditional design values and modern approach.

A seminal piece 
of Danish modern 
design

KK96620 Faaborg Chair, BM0488L Table Bench, KK48650 Addition Sofa, KK48651 Addition Sofa, SH900 Extend Table 
Wood: oak oil, walnut laquer. Upholstery: Sif 92, Thor 332
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1950 Ejner Larsen & Aksel Bender Madsen

LM92 METROPOLITAN CHAIR

The LM92 Metropolitan Chair, designed by Ejner Larsen and Aksel Bender Madsen, was first shown at 
the Copenhagen Cabinetmakers’ Guild Exhibition in 1949. The new iteration is a harmonious example of 
classic design and modern thinking. Named after the 1960 Arts of Denmark exhibition at The Metropolitan 
Museum of Art in New York, it was initially conceived as a conference chair but has since made its 
way into the homes and hearts of design enthusiasts worldwide. The wooden frame showcases our 
commitment to craftsmanship; its back and armrests are shaped from a single piece of veneer.

LM92 Metropolitan Chair
Wood: oak oil. Paper cord: natural
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1958Ole Wanscher

OW58 T-CHAIR

Ole Wanscher’s deep respect for materials, craftsmanship, and function 
come to the fore on the OW58 T-Chair, relaunched in a tribute to 
his original design — albeit adjusted in height to provide optimum 
ergonomics for today’s design enthusiasts who have grown taller 
since 1958. The chair’s distinctive expression challenges the art of the 
possible without compromising craftsmanship or comfort. The result 
of careful processing and many carpentry hours to achieve smooth 
transitions in the joints, the chair’s most striking detail is the T-shaped 
backrest, which merges with the tightly placed back legs, giving the 
chair a three-legged appearance.

A design that demands 
exceptional carpentry

OW58 T-Chair, OW224 Rungstedlund Table, HK20 Bubi Lamp
Wood: walnut oil. Upholstery: Sif 93
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1955 Poul Kjærholm

PK1 CHAIR

The PK1 Chair is an outstanding example of Poul Kjærholm’s unique ability to realise the full potential 
of his chosen materials. It demonstrates his search for authenticity and perfection in form, function, 
and execution. A complex design with a straightforward, minimalist expression, the PK1 is brought to 
life through highly skilled craftsmanship with the precise weaving of the paper cord. The pairing of the 
organic paper cord with a dynamic steel frame results in exceptional comfort and visual lightness.

An exploration of 
lightness and form

PK1 Chair 
Paper cord: natural. Frame: brushed stainless steel
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1956Vilhelm Lauritzen

VLA26 VEGA CHAIR

Crafted for 
the people

The VLA26 Vega Chair was designed in the 1950s by Vilhelm Lauritzen. Conceived for ‘Folkets Hus’, 
which later became the concert venue Vega, the chair profiles the same aesthetic as the venue in which 
it has been housed until its reissue in 2022. Functionalist details and filled with character, the perfectly 
proportioned chair is considered down to the last detail. The slight curve of the back gives the Vega 
Chair its distinctive character, while the legs are finished with solid oak feet, creating an elegant and 
complete look with exceptional craftsman-like details.

VLA26 Vega Chair, OW224 Rungstedlund Table, MO330 Pendant
Wood: oak lacquer. Upholstery: Allé 0884, Hero 0782. Frame: chrome-plated steel, black powder-coated steel
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1944Vilhelm Lauritzen

VLA61 MONARCH CHAIR

VLA61 Monarch Chair, BM1160 Hunting Table
Wood: oak oil. Upholstery: Baru 0410, Baru 0330. Foot: Brass


